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OLAYS and | “ 

PLAYERS ! 
v- ■■ 

* AT THE JEFFERSON. * 

4 
4 Monday afternoon and night— 4 
4 Florence Roberts in “Ann La 4 
4 Mont.” 4 

4 Tuesday night—"The Runaways.” 4 

4 Wednesday afternoon and night— 4 

4 Savage English Grand Opera com- 4 

4 pany. 4 

4 Thursday afternoon and night— 4 

4 "A Pair of Pinks.” ♦ 

4 Friday afternoon and night— 4 

4 "Black Patti Troubadours.” 4 

4 4 

4 AT THE BIJOU. ♦ 

4 -0 

4 All the week, with matinees 4 

4 Monday, Tuesday, Thursday and 4 

4 Saturday afternoons—“The Beauty 4 

4 Doctor.” 4 

Florence Roberts. 

Until this season. Florence Roberts, the 

most popular emotional actress of the 

west, ’has never made a tour of the 
south and east. Her reputation on the 
Pacific coast, where she has been starring 
for the last four or five years, has been 
made In the portrayals of such roles as 

"Zaza,” “Magda,” “Tess of the D’Urber- 
villes." and “Marta of the Lowlands." 
This season she enters upon a new re- 

gime of her career which will provide a 

new play each season and will also in- 
troduce her as a star in New York this 
winter with the same company, headed 

by Max Figman. the well known comed- 

ian, who will appear here. 
“Ann La Mont,” the modem problem 

play by Paul Armstrong, author of “The 
Heir to the Hoorah," in the play in which 
Mi ss Roberts will be seen at the Jeffer- 
eon theatre tomorrow afternoon and 
night. The title role of “Ann La Mont” 
ie said to provide an excellent opportunity 
to display the emotional Stfility of the 
star. The piece is described as a tale of 
love, artists and Bohemia. The locales 
are placed in New York, London and 
Hawaii and the characters are all said to 
be the real types to be found in the Bohe- 
mian circles of the great English speak- 
ing centers. 

The story deals with a struggling young 
artist in New York, who, unable to rent 

MISS MARGARET CRAWFORD, 
As Ortrud, in “Lohengrin.” 

a studio of her own. works from the 
models employed by Leon Richmond, a 
Successful Illustrator and fellow artist. 
The two are thrown together often and 
the inevitable occurs. Ann falls In love 
with another man, whom she really loves 
and endeavors to convince Richmond of 
her reformation and atonement. He will 
not believe that she is lost to him and 
Ann will not marry the man of her final 
choice until she convinces the other one 
that she is beyond -him. This is the Cen- 
tral theme. 

The play has the unmistakable throb 
of human life. There Is nothing cynical, 
but the lines, instead, are permeated with 
that optimism which seems to be a part 
of Paul Armstrong’s artistic creed. The 
characters are natural and lead through 
splendid dramatic situations to a perfectly 
natural denouement. Besides Mr. Flgman, 
who interprets the role of an impression- 
•ble art student, the company comprises 

! i 
All mattinee 

Monti*? Tuen- 
m day Thursday 

ff Ulirv And .Saturday 

---- — 

Commencing with Christmas Matinee, Monday 

FRED E. WRIGHT 
PRESENTS 

The Second Edition of the Ever Popular Musical Comedy 

I5he Beauty Doctor 
With a Splendid Cast of Comedians, Singers and Dan- 

cers, and a Handsome, Dashing, Dazzling 
Chorus of Pretty Girls. 

Positively an Entire NEW Show This Season 
Full of Clever Comedy and Piquant Wit. 
Wonderful Lighting Effects and Gorgeous Scenery. 
Costumes all New, Pretty and Pleasing. 
Chock-a-block with Music, Mirth and Melody. 
A Rousing, Rippling Roaring Laugh from Start to Finish. 

Ghe Musical Event of the Season. Sea.ts Now on Sa'e. 

Popular Prices. Phone 1143. j 

Toy „ 
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a coterie of well known and cape’ 
players, including Lucious Henderson. 
S. Northrup, Robert McWade, Cliff 
Leigh, David R. Young, Wilbur Hud.s 
Lucile Yorke, Norah Lamison, FlorbiM- 
Robinson, Merceita Esmonde, and Li!l ■ 

Armsby. 
The production is most complete, e 

act marking the other in contrast < 

color scheme and general design. 

“The Runaways.” 
When "The Runaways" is seen at 

Jefferson theatre next Tuesday it v. 

show George Evans. "The Honey Boy.’ 
in the leading role. As Blutch the jocke* 
Evans is conveniently cast. It takes )\‘.> 
such a part as this to bring out all tha 
is funny In "The Honey Boy” and .11 

the same time it is only a comedian like 
Evans that can play the part as it should 
be played. Tills part was originally creat- 
ed for Mr. Evans. 

There are some comedians who get as 
much pleasure out of amusing others as 

their audience does. Among the perform 
ers of this variety is George Evans. Hi 
humor is of the unotious, contagious \;i 

riety and people who are on the stag 
wdth him can with difficulty control ai 

outbreak of laughter which threaten* 
disaster to a performance. It gives him 
real delight to please others and his one 

object on the stage is to create fun when- 
ever the opportunity presents itself. In 
behalf of Mr. Evans, it cannot be said 
that he is a comedian of the boxing 
glove kind. He Is an exponent of the j 
idea that It Is not necessary to stick 
religiously to the lines of the play and 
if he sees a chance to say something 
original he, is quick to take advantage 
of it. 

The production of “The Runaways.” I 
which has Mr. Evans as the star, is the 
one seen at the New York Casino. With 
a large chorus, over two-score of sweet 
find catchy songs, rich costuming, hand- 
some scenic embellishments and electrical 
effects the production is meeting with 
favor this season. 

Savage Grand Opera. 
The coining visit to the Jefferson thea- 

tre next Wednesday matinee and night 
of the Henry W. Savage English Grand 
Opera company and orchestra, which this 
year comprises the favorite artists of the 
'Parsifal" and English Grand Opera com- 

panies of last season, in a repertory of 
two operas is one of the most important 
announcements of the season to music 
lovers in this city. The company, with 
its twenty leading artists. all-American 
chorus and full grand opera orchestra of 
picked musicians under three conductors, 
will afTord a rare musical treat, and one 

that will be a society as well as musical 
event. 

The operas to be sung here will be 

"Lohengrin" in the afternoon and 
"Rigoletto" at night. Mr. Savage’s re- 

pertory, includes Wagner’s "Valklrie 

given for the first time in English in 

America, also "Lohengrin" and "Tann- 

hauser," Verdi's “Rigoletto” and 

"Aida,” Puccini's "La Boheme” and an 

elaborate revival of Gounod’s "haust. 

The company travels In a special train of 
twelve ears, and aggregates over 150 peo- 

ple. The grand opera orchestra will he 

under the direction of N. B. Emanuel, 
Elliot Srhenck. the Wagnerian conductor 
and Eugene Salvatore, the Italian con- 

ductor. 
The sale of seats will open Monday. 

Popularity of “Rigoletto.” 
“Verdi's “Rigoletto” that Is to he one 

of the offerings when the Savage English 
Grand Opera company conies to this 
city, was written in Venice in 1851. 

This was before the Italian master com- 
posed his “II Trovalore," yet it came live 
years after Wagner's “Tannhauser” and 
three years after “Lohengrin," *wo mas- 
ter-works that did not reach their popu- 
lar vague until twenty years later. For 
twenty years devotees of Italian music 
beat time to the graceful melodies in 
"Rigoletto," applauded the Duke of Man- j 

MISS FLORENCE EASTON, 
As Giida, in “Rigoletto.” 

tua’s amorous love songs, sighed with 
pretty Giida as she poured forth her af- 
fection In florid cadenzas, pitied the poor ! 
humpbacked Rigoletto himself in his suf- I 
fering because of his daughter's be- 
trayal and shivered at the cold blooded 
SparafuciJe's murderous work, while Wag- 
ner struggled In poverty, buffeted by fate 
and exiled from his native land. 

■ Rigoletto’’ takes one back to the days 
of romance and chivalry, of court intri- 
gues, of beautiful maidens confined In cas- j 
ties awaiting release by the prince of 1 

their dreams. It was the atmosphere of j 
polite conduct, of sword-wearing knights : 
and handsome women that inspired Verdi j 
to his brilliant orchestration for ; 
‘•Rigoletto” rather than the heart of the j 
tragedy w'ith all its cruelty. Years later 
In his ‘‘Aida.’’ “Othello” and “Falstaff” j 
he wrote music descriptive of the real 
dramatic episodes of his opera rather than 
a filmy netwmrk of musical lace with j 
which to decorate it. Yet the popularity 
of “Rigoletto” is probably due to this 
very superficial nature of the charming 
arias, powerful duets and simple, old fash- I 
loned accompaniment found in the orches- j 
tral score. All classes of theatregoers '• 
revel In it. On "Rigoletto” nights at the [ 
opera in New Orleans, New York or Lop- 
don. there Is a crush of music lovers to ; 

the back of the top gallery. 
Mr. Savage has added no work to his 

English repertory in recent years that 
contains a stronger appeal for universal 
favor. The coming production will he un- 

der the musical direction of the Chevalier 
Emanuel and will be sung by a cast espe- 1 

daily chosen from his corps of artists 
with this year’s organization. 

Wagnerian Tenora. 

Music lovers will have an opportunity to I 
hear Wagnerian tenors Francis Maclao- I 

I* 

.♦j Grant' Opera com* 

r.bust singers alternate. 
Hu Valkyrie,” “Lohengrin” 

and ‘Tannli uu^er.” hut also relieve. 

Joseph Sheehan ut times In Uigoletto,” 
“Faust” or “La Bohetne.” Mr. Macleri- 
nan was heard in Covent Garden by Mr. 

Savage who signed him last year for the 
"Parsifal" company and he was one of 
'.he Hve leading singers with that organi- 
zation to be transferred to the Knglish 
Grand Opera company this year. Al- 
though a native of America, ids profes- 
sional work had all been done abroad un- 
til he Joined the Savage company. Mr. 
Maelennan has a powerful and magnetic 
robust tenor with the rare pretic. quality 
demanded by the Wagnerian roles. 

Mr. Wegener's greatest triumphs have 
also been won in tlie German operas. He 
devoted four years to study and singing 
of the Wagnerian roles exclusively in 
Germany. Two years ago lie was called 
on to sing “Lohengrin" in New York on 

a few hours' notice and scored a tine per- 
sonal success. Mr. Wegener’s pianissimo 
is always exquisite, especially In the well 
known “Swan Song” In "Lohengrin” and 
the “Song of Spring and Love” in “The 
Valkyrie.” He has a superb physique and 
a tuneful voice of flexibility and pathos. 

Margaret Daly Vokes. 
One of the most notable artists secured 

by West and Vokes, in their fun frolic, 
“A Pair of Pinks.” to be seen at the 
Jefferson theatre Thursday afternoon and 
night, is Margaret Daly Vokes. in her 
“rube girl" impersonations. For over 
eleven years she has stood alone In her 

*' Mutton of this distinct and quaint 
characterization, and for as many years ! 

she lias been greeted with the plaudits ; 
of thousands of theatre patrons who seem 1 

never to tire of her droll sayings and 

"country" eccentricities. Previous to tak- 

ing up this special line of stage repre- i 
sentation, Margaret Daly Yokes had been 

successful as a bright, sprightly sou- 

brette, and with her sister, Lucy Daly, 
won many laurels as the dancing Daly 
sisters. I'pon assuming roles In the musi- 
cal comedy of "A Run on The Rank." 
afterwards a great success, it was found 
that a "fube girl" was necessary to com- 
plete the cast. While every young actress 
may claim that she Is "wedded to her 
art." yet when an awkward and homely 
"make-up" is required, they usually de- 
mur. handing back the part with the 
information that "they are not desirous 
of relegating themselves to the back- 
ground as an unattractive member of the 
organization and would rather resign or 

take their chances with sm*ll bits in 
tlie chorus." Declinations of th* part be- 
came contagious and finally the manage- 
ment was in desperation for a “rube girl." 
While such a distinct character was then 
new to the stage, no one could be in- 
duced to accept It on account of the 
"horrid" make-up. At this Junction Mar- 
garet Daly Vokes volunteered to try. The 
first performance was only half finished ; 
when the other comedy members of the 
east discovered that they would have to 
be up and doing if they were to divert 
even a share of attention of the audience 
in their direction, as the "rube girl" had 

(Continued on Fourteenth Page) 

Ut-C>>'&tB ?.AlNo, 
In “The Runaways,” at the Jefferson. 

_AT THE JEFFERSON THEATRE 
__ 

CHRISTMAS K!!' DEC. 25 
JOHN COURT ANNOUNCES 

FLORENCE ROBERTS 
MAX FIGMAN 

IN A MODERN PROBLEM 
- PLAY -- 

“Ann LaMont” 
By PAUL ARMSTRONG 

AUTHOR OF “THE HEIR TO THE HOORAH" 

, MATINEE 25c TO $1.00 
■ NIGHT .... 25c TO $1.50 

TUESDAY, DECEMBER 26 

GREATEST OF ALL N. Y. CASINO SUCCESSES < 

THE CREATOR OF LAUGHTER 

GEORGE EVANS 
(THE HONEY BOY) 

IN THE FANTASTIC MUSICAL COMEDY 

THE RUNAWAYS 
M'RRIEST AND MOST TllNITtJL MUSICAL COMEDY ON EARTH 

THE ENTIRE N Y. CASINO ODUCTION 

and the famous 

CASINO SHOW GIR.LS 
Presented this season on a scale never before/ 

attempted 
Prices: 25c, 50c, 75c, 1.00 and 1.50 

SEATS NOW SELLING. 

GRAND = I 
0F 1! 

OPTRA °pera I 
UT LRH IN OUR OWN I 

IN ENGLISH TONGUE, p 
-BY- 

HENRY W. SAVAGE’S CELEBRATED 

English Grand Opera Co. 
150—ENSEMBLE—150 150-ENSEMBLE—150 

Conductors: N. B. EMANUEL and ELLIOTT SCHENCK. 

Prelude at 2 p. m. Wagner’s Lohengrin 
Prelude at Ms'i'm. Verdi’s Rl^oletto 

These high class operas will be sung by Mr. Savage's n scrb corps of 
artists and unmatched chorus, and will be given scenic pr ductions and 
ensemble performances unapproached by any yet shown in is country. 
Prices 50c to $3.00. Seats on sale Decici ipcr 25 

Mail orders will be filled In order of receipt. No Mail order -*u^l before 
opening of Box Office at 9 A. M. tomorrow morning 

Thursday Matinee and Night Dec. 28 

West and Vokes 
And Margaret Daily Vokes in the 

Musical Frolic 

A Pair of Pinks” 

50 People 50 
PRICES: 

Matinee, 25 and 50c. Night, 25c to $1.00. 

Seats On Sale Tuesday. 


